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3HayeHHA KpaeBUAY
B iKOHONMCI

Abstrakt: La représentation du paysage et de lenvironnement dans
la peinture des icones a passé par plusieurs étapes dans son évolution. Lar-
ticle analyse les caractéristiques des changements dés l'antiquité jusqu’aux
siécles postbyzantines. Il traite des problemes de cette transformation
de la conventionalité de lespace d’'une part du point de vue stylistique
et formelle, et dautre part de point de vue de la signification. Les icones
peintes dans la région des Carpates suivent une évolution trés dynamique.
Au Moyen Age elles représentent lespace emblématique du monde trans-
cendantal. Lesthétique de la Renaissance avec la médiation des livres illus-
trés par des gravures flamandes, apportés dans cette région ouvre la voie
a la représentation du sacré dans une nouvelle forme d’'un monde huma-
nisé.

Key words: paysage, espace sacré, icones, la région des Carpates, Renais-

sance

Ha mymky cydacHoro ¢paniryscpkoro dinocoda i ecrera Anena Poxe,
KpaeBM[ He iCHYe caM IO co6i. 3HaYeHHs IOMY HaJa€ eCTeTUYHMIT
HOI/ISL, TIORUHY, 0€3 SIKOTO IPUPOfA € TIIBbKU HYTbOBUM PiBHEM
y HOpiBHAHHI O Iei3axy, AKnit GOPMY/IIOETbCA B iHAMPEKTHUI

croci6 cBoiMy MOYYTTSAMU, 60, KOHKpeTHille, CBOIM BTPYYaHHIM
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y maHpuadT Ta mparelo, a Haibi/IbI Cy6>EKTUBHO MUTISIMI, IOETAMMU
Ta XyLO>KHUKAMH.'

300pakeHHsI KPA€BU/Y Ta CEPEJOBIIIA IIEPEIIIO Ki/TbKa 3HAYHNX
eTamiB Ta 3MiH Biff Mi3HbOAHTUYHMUX [0 IOCTBi3aHTiICBKUX YaCiB.
Ha ocHoBi mpuHIymy mimecic, To6TO IOBTOPEHHA AiiICHOCTI, TOXpUC-
TUSIHCBKI ITI3HbOAHTUYHI 300paskeHHs TParHy/In JOCKOHAIOTo 306pa-
>KeHHs 1i03ii mpoctopy. Cepep HUX 300paykeHb KpPaeBUAY 36eperiocs
nopiBHAHO Mao. Ile 6ynu ¢ppecku y mpuBaTHUX OyAMHKAX PUMCBKOT
enitu MiX I cT. 1o H.e. Ta I cT. H. €., B 3a/1aX IpM3HaYeHNX [/ otium,
TOOTO BifIIIOYMHKY, KOHTeMIUIalii Ta HayKoBUX 3ycub. i meitsaxHi
dbouu midornoriunux cueH, pifiie in1r0311HI BiKHa 3 BUZIOM Ha IPUPO-
Iy, a0 MasleHbKi 0OpaM/IeHi KapTUHM 300paXKyBay YsBHI mesaxi,
a60 gacoM HaBiTh KOHKpPeTHI MicbKi KpaeBupu. Boun 6ymn Hamanbo-
BaHi METO[OM IIPOIIOPIiITHICTi, TOHOBaHi CBIT/IOTIHAMY, 1 HIOK TaBanmn
BPa)XE€HH IIPOJJOBXXEHHSA BUIMIMOTO CBiTY, ajie BCe K TaK/ MaJIIOBAJIN-
Cs1 IPYCHUMM KOMIIO3HLIsAIMY €3 TOYHOrO TOPU3OHTY Ta 3 KiIbKOMa
Toukamy cxofy. Ile Texx 03Havano cakpanabHUI IPOCTip, X04a He BCi
JI0TO MOTVBY JAKOTHCS O PO3IINGPOBKIL.?

IMert3a>xHi MOTHBY OY/IM IPUCYTHI TAKOXK y 306pakKeHHIX 610/1iiTHOL
TEMATUKM BXKe BiJi pAHHbOXPUCTUAHCHKOTO mepiofy. IxHs ecTeTnka
CY>XKMUTH iHIMM isM. Sk ne sayBakus i Makc J[JBopyxak, Ha ¢pec-
Kax Katakom6 6imuit Gpon 3 MoTHBaMU IAHAIIA(TY BXKe CTBOPEHNUI
3 HaMipOM CYIMBOJIIYHO 300pasuTH CAIBO TPAHCIEHIEHTAIbHOTO CBITY.
AG6CTpaKTHICTb MOTUBIB IPUPOAN Ha HIU3DPKOMY II03€Mi HifKpec/Tioe
BIAMIHHICTD Bif Harypaiit ¢isuanoro cepegosuina. OCBiT/IeHHs

1 Roger, Alain: Court traité du paysage. Bibliotheque des Sciences
Humaines. Paris: Gallimard, 1997.

2 Bencze, Agnes: Bels§ tdjképek. Az évszak miitdrgya. 2012. tavasz / In-
ternal Landscapes. Highlighted Works of Art, Spring 2012. Budapest 2012.
(Szépmiivészeti Muzeum, Antik Gy(jtemény, id6szaki kidllitas kisérd fiizete.);
Bencze Agnes: Bukolikus tajképek a Iulius-Claudius korbol. In: Hermann
Istvan (szerk.): Tanulmanyok Ritook Zsigmond hetvenedik sziiletésnapja tisz-
teletére. Budapest 1999, 91-103.
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piBHOMIpHe, TiHel Hemae.? Ile cumBoiuHi 06pasy, siki CTBOpeHi it
CYIPOBOJKEHH: MOIUTOB, AK Iuie Ilitep bposn.* L1i panHi ¢ppecku
PasoM 3 TUM BIIUCYIOTbCA B CUCTEMY BUMIIOTO CTYIIEHS, AKA MiJKpec-
JII0€ TAKOXX CUMBOJIIKY i cakpanbHy QyHKIIiI0 iHTep epy.

BizaHTilicbKa ecTeTrKa 00pa3y i 3HaUeHHA Kpa€BUAY yCIafKyBaia
SIK JIeAKi NI3HbOAHTUYHI IPUHLIMIIN, TaK i pPAHHbOXPUCTUAHCHKI. B VI
CTOJIITTI 3aMiCTh AHTUYHOTO IIPUHIIUITY 300paskeHHs IIPOCTOPY B CIie-
Hax B)XXe JOMiHy€e YMOBHICTb i II0CKicHicTD 306paxxeHHs. [InomuHa
HaMajIbOBaHa He J/IA TOTO, {06 IPOMIAHYTY Yepes Hel, a 1106 3amos-
anty ii. I MOTMBY CTBOPIOIOTH HeMaTepiabHe CIUIETIHHS KOMbOPIB
Ta 30710Ta, AAKY HNOACHIOE XPUCTUAHCHKNII HEOIJIATOHI3M, B AKOMY
IIPOCTip ONNCYETHCA AK CBITIO.

ITics mepiopy ikoHO60OpCTBa y TBOpax oTIiB LlepkBu cTamo BUCBIT-
JIeHe IIOHATTA iKOHIYHOTo 06pa3y Ta JI0ro BiTHOIIEHHA 10 Ipoobpasy,
a TaKOXX BiAMIHHICTD iKOHU Bif ifoniB. [IpaBAMBICT 300paXkeHb mif-
TBEPJKY€ iX MOPTPETHICTD i BiANIOBiZHICTh MPOTOTUIIOBI. BogHOoYac
1opas 6ijblie epeBaXkae MIPUHINII 300pa3UTY TPAHCLIEH/IEHTaIbHY
chepy. OcobmmByuM crtocoboM 300pa>keHHsT TPaHCLEeHeHTaIbHOTO
CBITY IIOC/IyTOBYE TaK 3BaHA 3BOPOTHs [EPCIIEKTHUBA, [ie Kpaitlobpas
IOAiOHO 1O BUTHYTOI TiH3M HiOM 3a3MBa€ IO CIIONTYYEHHs 3 LM BKe
OCBSYEHNUM CBIiTOM. IKOHOMMCENb HANOINBII XapaKTePHO 3 Pi3HUX
HOIVISIAB 306paXkye MOTMBH Ta IIPEAMETH Ta CIIOTYIYE IX B OfHY KOM-
HO3MLINHY €BHICTb. [loray Iafada MocTynoBo 1o 4ep3i o6XognuTh

BCi MOTMBM B L1l crieliuivHill 6araTOKOOPAMHATHIN CTPYKTYPI, 1 TUM

3 Dvordk, Max: A katakombafestmények. A keresztény miivészet kezdetei
/Katakombenmalereien. Die Anfinge der christlichen Kunst (1919)/. In: Dvordk,
Max: A miivészet szemlélete. Valogatott tanulmanyok. Budapest 1980, 7-36.

4 Brown, Peter: A szentkultusz. Kialakuldsa és szerepe a latin keresztény-
ségben /The Cult of the Saints: Its Rise and Function in Latin Christianity/.
Budapest: Atlantisz Konyvkiado, 1993.

5 Panofsky, Erwin: A perspektiva mint ,,szimbolikus forma” /Die Perspek-
tive als ,symbolische Form”/. In: A jelentés a vizualis mtivészetekben. Budapest
1984, 183.
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CaMMM [JOIIOMAra€e BHUKHYTU B IIPOCTIp 300pa)keHMit 1M 06pasoM.
Ileit croci6 6yB 0coOMMBO IpUAATHUI JIg TOTrO, 106 300pasuTn
crendiky Bi3aHTIICHKOTO 06pasy B KOMITO3UILIIHIM LITOCTI sIKOTO
IIpOCTip i yac NOB>A3yeThbCA.

Y BisaHrii ikoHa cripuiiManacs He fIK TJIOCKa CXeMa, a AK IIPOCTO-
poBuit 06pas. [Ipobremy 1i€l 0CBAYEHOI IPOCTOPOBOCTI ONPAL[bOBIOE
y cBOiX gocmimkeHHAX Anekceli Jligo.” fIK BiH Ile OACHIOE, iKOHa
BifIMiHHa BiJi CaKpa/IbHUX 300pa>KeHb {HIMX KY/IbTYP, AKi HOOyRoBaHi
IO {HIIVX IPUHIUIIAX, TAK K BeCh CBIT iKOH caM 1o cobi o3Hauae mpo-
CTOPOBY LinicTh. [IpyKIaZloM IbOT0 MOACHEHHA MOXKYTh ITOCITY>KUTH
Mi3HPOBI3AHTINICbKiI MO3aIKM KOHCTAaHTMHOIIOIbCbKOTO MOHACTUP:A
Xopa, e 0 CXiZHO-3axifHIN OCi 1IePKBY 3HAXOMSATHCS 300pasKeHHs
Boromarepi 3 Icycom 3 mHamrcom Chora tou achoretou, To6To mpocTip
Toro, XT0 mo3a mpocTopoM, Ta iBa 300pakeHHA XpucTa 3 migmcamu
1C XC chora ton zonton, To6to Icyc Xpucroc mpocrip xusux. Brac-
He IOBHiCHe NMOHATTA X0pa, IKe 03Ha4a€ He IPOCTO 3eMJII0, KPaiHy,
a TeOJIOTiYHMIT TepMiH, KMl BKasye Ha camoro boro-Tsopis, goro-
Marae 3posyMiTu IIPOCTOPOBY IPUPOAY BisaHTilicbKoro 0bpasy. Lleit
TepMiH BifjoMuli Bix yaciB gaBHbOrpenbkoi dinocodil. ® Bin dirypye
B IlnaToHa, K CTaH, KNIl Iepefye HapOIKeHHIO Oyab-s1Koi dpop-
Mmu. Yepes HEIIATOHUKIB 1je MOHATTA MEPENIIO B XPUCTUAHCHKE
6orocows i 6yo 3acTocoBaHo A0 ikoHu. Xopa 6yra OTOTOKHEHa
3 IKOHIYHMM IIPOCTOPOM, KU HE TiIIbKM BUIIPOMIHIOETbCH 3 IKOHM,

a BMimIae B cebe IMPOCTip Xpamy, i1Or0 CepefoBMIIa, a HABITh MICTO,

6 Bicskov, Viktor: A bizdnci esztétika. /BpiukoB B.:Busanrtuiickas
acreTnka/ Budapest 1988, 188-191.

7 Jlupos, Anexceii: Vlepotommsa. Co3maHue caKpanbHBIX IIPOCTPAHCTB
KaK BWJ, TBOPYECTBA I IPeAMeT MCTOPMUIECKOTO uccinegoBanus. In: Jlugos
Anexceit: VMepomonus. IIpocmparncmeentvie uKoHvl U 00pasvi-napaouemul
6 susanmuiickoii kynmvmype. Mocksa: Jusaitx. Vindopmanns. Kaprorpadms,
2009, 21.

8 JIupoB, Anexceit: VIkoHa M MKOHMYecKoe cosHaHue. Ob6pas
MpOCTpaHCTBa 11 06pasel B mpoctpancTse. In: JIugos, Anexceit: Vikona. Mup
cBATBIX 00pa3oB B Busanrtum u [Ipesneit Pycu. Mocksa: Peopus, 2014, 10.
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CBIT, BK/IIOYEHUII B II}0 i€EPOTOMIYHY LiMiCTh CHiBOM, JNiTYypTiiHUMMU
Ta NO3AJTYPrillHMMM ITOXOflaMM, LIePKOBHUM O0JIaJHAHHAM, JTaja-
HOM Ta cBiTIamu. I BogHOYacC e mpocTip Beepepoxurens, AKuit cam
€ HEOCAKHUI, TIOHAJ, YCAKUM IIPOCTOPOM, AK Ha 1€ BKa3yIOTb JI0ro
MoO3ai4yHi 300paXkeHH: B TOJIOBHOMY KYTIOJIi IIepKOB.

Ha repuropii Myka4iBcbKOI €n1apxii, 0CHOBaHOI B C€peMHi XV CTO-
JTTA, 30eperocs YMMao iKoH, SKi TeX pernpe3eHTYIOTh 3MiHU B I10-
HATTI Ta 3Ha4YeHHI KpaeBupay. BapTo sayBakuty, 110 mopi6Ho 1O Ku-
iBcbkoi OpaHTH, fiIKa BUK/a/ieHa Ha Ha TPbOX Pi3HMX PiBHAX IPYHTY,
IMPOCTOPOBICTh UMX CEPEJHBOBIYHMX iKOH TaKOX MiJKPeCTI0ETbCA
KOBYEroM, TOOTO BUITIMOIEHUM CepefHiM I10/1eM iKOHHOI JOIIKM.'"
SIk 1 B Bi3aHTINICHKOMY IKOHOIINCI, ceper 30epeXXeHnx paHilie mpu-
KJIaJliB iKOHOINCY, Ha >KUTIMHKUX iKOHAX XVI CTOMTTA, HapuKIaz,
Casaroro Iumurpis 3 Jlagomuposoi (bapzeis, lllapunicbknit Mmyseit),
IpUPOJA 3aNIIAETHCA crienndivHo cheporo, sKa 306pakeHa CHM-
BOJIYHO. Y IeHTpi iKOHM CTOITh BeIMKOMYYEHUK Ha YMOBHOMY (oHi
HVI3BKOTO [103eMY, SIKUII He ITOB A3YEThCA 3 BIirypolo, a po3CTUIAETHCA
I03ajly Maii>Ke BEPTUKATbHUM KUIMMOM, AKUIL IYCTO IEKOPOBAHMIA
MaJIeHbKVIMY KBiTy4nmu Kylukamy. [onoBHe 300paskeHHA 0TOYeHe
i migTpuMaHe gpyroo cheporo GOKOBUX KJIENM, Y AKUX PO3TOPTAETHCS
cepis ariorpadiunux cren."” OOHOM KX aKIIill CTY)XUTb YMOBHUII
IpPOCTIp, KNI TYT TEX sIB/SIE COOO0I0 APYTOPSIAHY CLieHepilo Ha To-
PU30HTI 3 MeM3KHUMHI Ta apXiTeKTypHUMM MoTuBamu. Ha ikoni
apxaHrena Muxaina 3 Ymiukpusn 3 XvI CTOMTTA B epuioMmy papi
Kelim — 1e kpaesuy Paro 3 mepesom MyzpocTi 1o meHTpi Ta BoMa
OpumniaMy TipcbKUX CKaJl, XOJIOJHOCMHBOI Ta TeIlIoi KiHoBapHOYep-

BOHOI, AKi CMMBOJ/IIYHO IIOBEPHEHI 0 LEHTPY, Haragymoun LilicTh

9 JIugos 2014, 18.

10 Jlupos 2014, 11.

11 Greslik, Vladislav: Ikony Sarisského mtizea v Bardejove. Bratislava: Ars
Monument, 1994, 66, kat. 6.
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CTBOPEHOTO CBiTy Ta (OpPMaIbHO HATAKAIOTH Ha IIPUHIINII 3BOPOTHDOI
NepCreKTUBN.

Omnuc npupopn He pas dirypye y [Icanmax, sAxi 4UTAOTHCS B JIi-
TypriftHux obpsigax. Buctymu ckaa cayxatb 06pa3oTBOPUOIO0 TPaH-
CKPUIIL€EIO CITiB ,,[OPY B3UTPAIIACS SIKO OBHI, i XO/IMU SIKO SITHSITA OBYii”
(Ilc. 113: 4). 306pa>keHHsI MOPSI T€XX YMOBHE, 3aMKHeHe B chepuyHe
ab0 HaBITh B CHUMBO/IIYHO BOCBMMKYTHe moje. [IpuKIafoM 1ip0ro
Moxe OyTu 3rafiaHa ikona Cpsroro Muxonas 3 [Iy6osoi (bappeis,
[Mapumicpknit my3seit).” Lst cuMBoIIiKa, SKa BKa3ye Ha CTApPOABHIO
KOHIIEIIIiIO CBITY, IPOCTEXYETHCA TAKOXK Ha ikoHax CTpaIlHOro Cyzny,
Ie 300pakeHHs 3eMHOro Epycannmy Tex chepuyne. Micto oMmuBa-
I0Tb BOJY, B SIKMX BUHIIOTbCsI MOPChbKi TBapuunu (JIykos). [loBepxHs
BOJAM Harajye MaibKe aOCTpaKTHI IIPsAl BOIOCCS, Hi6N TOBTOPIOOUN
meTtadopy npopoka Jlanuina «... A Booccst ronosu Voro - ik 4ncra
xBus” (7: 9). Takamu > psARAMY HaManboBaHi xBui Vlopaany Ha iko-
Hi Bogoxpecta 3 Yimmukpusiit. [konn MykadiBcbKoi enapxii boro 4acy
CTWIICTUYHO NOB’A3YIOTbCSA 3 TBOPYICTIO IKOHOIMCHUX MajiCTepeHb
oxo/muub [lepemunid Ta iHIMX NPUKOPAOHHUX MiCTeYOK. Xy/JOXKHIN
cTmb ix 36epirae Tpapuiii MoMepefHiX CTOMITS, SIK Lje IPUTAMAHHO
I perionis norpannyysd. TyT npocTip HaManIboBaHuMII 611 IIOC-
KiCHO, IUIIMaMM, 00BefleHNMH PisKuM KOHTYpoM. LI1M iKoHU 11pOTO
9acy BiApi3HAIOTHCS, 3 OFHOrO OOKY, Bifj Mi3HbOBI3AHTIMCHKUX 30-
Opa>keHb, [ie BIIepLIe 3 ABIAETbCA LilicTb KoMIo3uuii, ¢iryp, akuii
Ta KpaeBUJLY, ajie i CKOpO 3racae micid nafinHa KoHcTaHTHHONONA.
Arte Bifpi3HA€ETbCA CTUIb iIKOH PErioHy TaKOX Bifi MiCI[eBOTO Mi3HbO-
TOTUYHOTO MVCTELITBA, XO4a M€ 3 HVM JesIKi CITi/IbHI TEOPETUYHI pUCH.

3 XVII CTOMITTA Ha 3MiHY YMOBHOTO JIAaHAIIA(TY i IPUPOAN 3’ ABISA-
I0TbCsI HOBI popmu Ta 6iIbII CKIafHI 300paXkeHHs Meli3axiB.”* 3po-

12 Puskds, Bernadett: A gorog katolikus egyhdz miivészete. Hagyomdany
és megujulas. Budapest 2008, 45, 51.

13 Greslik 1994, 68, kat.11.

14 Kuppsanosa C.: KoMIosuimoHHas ponb Ieii3aka B PyCCKOI MKOHe
2-71 OJL. XVII — 1-11 Tpetu XVIII B. In: BectHuk IICTI'Y Cepnus V. Bonpocst
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CTae 3allikaBJIeHHA PeaJbHUMM IIPUPOJHMMU Ta apXiTEKTYPHUMHI
MoTuBaMu. Pomb mesaxky B 17 CTOMITTi 3MiHIOETBCA CIIOYATKY KOM-
nosulinHo. Brepiie 3’sB/Is€ThCA KyTiCHe BiATBOPEHHs LIPOCTOPY,
ne mis BilI6YBa€TbC${ B TPUIIZTAHOBOMY pO3MillleHHi.” Ile Moxxe 6yTM
neii3ak-poH Ha APYroMy IUIaHi KOMIIO3MII, AKWUIT MOXe 3’ ABUTHUCA
B apii ab0 B IHIIOMY apXiTeKTypHOMY Kafpi. Xo4ua 3'sIBIATLCS pe-
QJIbHI €/IeMeHTH MICT, KaM sSTHUIb, aJI€ Ll Ief13a)K Ije He IIOB sI3YEThCs
3 TOJIOBHMM 300pa’keHHAM, Miclie nil Moxe 6yTu Oynb-saxum. Tak
dirypye Craposasitaoi Tpiriiis Ha mIomi 3 XapaKTepHUMH Mi3HbO-
peHecaHCHMMI, paHHBOOAPOKOBMMY OyAMHKaMY Ha ikoHi, 3 [IlamoBu
(bappmeis).”

[Ti3Himre, mOoRi6HO O peHECAHCHUX KaPTHH, Mel3aXX BIUCYETh-
Cs1 B OCHOBHUII CIoXeT. SIK peajtii 3’IB/IAIOTHCS TPYIN SUIMH, HALIPU-
Kaj, Ha ikoHi CBaroro AHToHiA Ta Peopocia Ileuepcpknx 3 Tomu-
Bu (Hipepprasa, Ipexokatonuiipka 36ipka cakpanibHOTO MMUCTELTBa,
XVII-XVIII CT.), 60 HaBiTh TUIIOBi MOHACTMPCHKi KoMIuTekcu (Muxain
3 Muponi).”

B po3BuTKy Kpa€Buy HaCTYIHMII €TaIl 4aCTO CIIOCTEPIiraeTbcs
Ha iKOHaX ITPasHMKiB, AKi 3 OI7IAJy Ha CBOIO TEMATUKY Cepefl iKOHHMX
pAniB MepUIMMU NTOKA3YIOTh 3HAKM MePexXofly 10 >KaHPOBMUX KapTUH.
Bapra sayBaxutu, 110 B €BPOIENICBKOMY MUCTELITBI BJIaCHE ITOYaTOK

17 CTOJIITTA IPUHIC NOMMPEHHA HOBUX KaHPiB B MaIAPCTBI, )KaHPOBUX

UCTOPMM M TEOPUY XPUCTUAHCKOTO UCKYCCTBA 2013. Bhim. 2 (11), 107-114.

15 Mucrora Borman: O6pas peabHOI AifICHOCTI B IeM3a>KHIX 300paXkKeHHAX
ikoHonucy lanuymuy XVII-XVIII CTONiTh (Ha MpuUKIafi ikoH 3i 36ipku
Hanionanpaoro myseto y JIbBosi iM. A. Illentuipkoro) in: 36epexxeHHs
il BOCTI/PKEHHA 1CTOPUKO-KY/IBTYPHOI CIAAIIMHY B My3eilHUX 3i0paHHAX:
icTOpUYHi, MUCTENITBO3HABYI Ta My3€0/IOTiYHi acleKTH JiAnbHOCTi. JIbBiB:
Hanionanbuuii myseii y JIbBOBi, 2013, 330-336. 332.

16  Greslik, Vladislav: Ikony Sari$ského mizea v Bardejove. Bratislava: Ars
Monument, 1994, 77, kat. 43.

17 Puskds Bernadett: A Gorog Katolikus Egyhazmuvészeti Gy(jtemény
anyagai L.: Ikonok, festmények. Nyiregyhdza 2012, 37; OTkoBu4 Bacub:
Hapopna Tedisa B yKpaiHCbKOMY >KMBOMNCI XVII-XVIII cT. KniB 1990, 64-67.
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KapTHH Ta Nel3axiB. Y CBATOYHUX iKOHAX LIbOTO IEPiofy Ieifsa)x
CIIpUIIMA€ETLCs He K (OH, a AK IPUPOJHE Miclle Ail IpeAcTaBIeHnX
nogiit (Beemenns boroponnui, lllemerxkisii). Yacom ronosHa cueHa
BK/TI0OYA€ B cebe MeHII, JOTIOBHIOWYI CLIeH, BIMCAHI B TaHAMAPT
(Breua 3 €runty, Hwkus [ucana Kommni BM).*® Bee »x Taku meit
KpaeBy/l He IIepeBakae y 3Ha4eHHi HaJl FO/I0OBOIO TEMOIO, He BiIBOTIiKaE
yBary BiJi OCHOBHOTO 3Ha4Y€HHA.

Y MyKadiBCbKiil €napxiii IpoBifHMM MaliCTPOM LIbOTO Yacy CTaB
Inist Bponmakosud, Bigomuit sk Buirencpkuit, To6t0o Mansip 3 Cynosoi
Bumni. Ha itoro nignucHux ikonax Posmsarrs, Pisgsa xpucroBoro
TTOBTOPIOIOTHCS MOTUBMU Tip Ta CepeSHbOEBPONENICHKUX KaMAHUIb
i micT 3 Kymomamu 1iepkoB.” TyT Bxe criocTepiraeTbes LinicTb 06pasy
Ta aKIii, IepeIHbOro, CEPENHHOTO Ta 3aJHHOTO IIAHIB, IO BKa3ye
Ha IPUCTOCYBAaHHA PEHECAHCHOI €CTETUKM Ta KOMIIO3MIIII 10 iKOHO-
TUCY.

ITpusabyTi Ta B>Xe HE3PO3YMi/Ii MPUHINIIN 3BOPOTHHOI IepCIIeK-
TUBIU B IIOCTBi3aHTINICbKOMY CBiTi 3a ZOIIOMOrOI0 IpUKIafiB ¢a-
MaH/CbKOI Ta HiMeI[bKOI rpadiky 3aMiHAOTbHCA Ha cydacHe 306pa-
>keHHst mpocTopy. Lli peasii BKasyTh Ha HabaraTo BaXXINBIITy 3MiHY
B 3HaY€HHi KpaeBUy i B3arajioM ikoHu. BoHM o/my4aroTbCs JO TOTO
IIOC/TaHHA, AKE He pa3 IPEJCTaB/IeHe B PEHECAHCHOMY 3aXiTHOMY
CaKpaIbHOMY KMBOIIC, TOOTO CIieHV €BAHTeIIis PO3IrPYIOTHCS, SIK Ka-
KyTb «Hic et nunc, TyT i cboropHi». BracHe Ha 0CHOBI IIMX 3MiCTOBUX
Ta GopManbHUX 3MiH Lieil Iepiof B iIKOHOMNCI perioHy MOXHa oXa-
PaKTepU3yBaTy AK IEepiof MiCIIeBOro Ii3HbOIO PEHECAHCY 3 HOBUM
CBIiTOINIAZOM Oi/bII I'yMaHICTMYHOTO XapakTepy. IkoHa BogHOYaC
Bifo6Oparkae MMoAii K B IOHAYACOBOMY 3HaYeHH] i po3yMiHHI, Tak i B
iX 3eMHUX yMOBaX. B eBpomnericbkomy Mucrentsi HoBoro gacy rymamni-

18 Puskds 2008, 80, 107.

19 Puskds Bernadett: Quelques données concernant les icones d’Ilia
de Wisznia, peinre de Munkacs. Apulum L (2013) 47-70.

20 Osciltuyk Bonogumup: YkpaiHcbke MUCTEI[TBO JPYToi TOTTOBUHY X VI-
TIepIIoi IMOJIOBMHY XVII CT. [ymanicTiyni Ta Bu3BomnbHi ifei. Kuis 1985, 133.
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30BaHa 3€MHa eCTeTHKa IIle 3 eN0XM Bipo>keHHA II0YMHAE BUCTYIIaTH
Ha Iepluuii IIaH. I, BacHe, kpaca 5K Taka i Bce IIOB’sI3aHe 3 Helo ecTe-
TUYHE CAKPaJIi3yE€ThCA i IOCTYIIOBO BUTICHAE CEPENHbOBIYHE TOHATTA
cakpanbHoro. Ha 11e BKasye i Te, 10 yMOBHa I1ajieTa CEPENHbOBIYHMX
iKOH TIOCTYIIOBO 3aMiHIOETHCA PeaJbHUM eMIipMIHUM KOTTOPUTOM
HAaBKOJIMIIHOTO CEpefOBUIIA.*

B ixonomuci 18 CTONMTTA BXe TaKMX 3HAYHMX 3MiH B 3HaY€HHi
KpaeBUAY, AK paHille, He BigOyBanocs. Jlo cepenyHu CTOMITTA BesAKi
HPOBIHLIVHI MaJICTPH 11j€ IOCUTh YMOBHO MaJIIOIOTh MicClie IIOfil, Hail-
JacTillle KPa€BU sIB/ISIE COOOI0 TOPUCTY MICLIEBICTD 3 MICTAMM, TTICOM.
[TisHime ymMoBHMII cTaaxk IOCTYIIOBO HAIIOBHIOETHCA IOfAIBIINMMU
[eTasAMN MPUPOJH, Ta eBOJIOLIIOHYE Y 300paXkKeHHs i3 MepcreKTn-
BOIO, Jle Kpa€BIJ, Ma€ OCMIC/IEHHA AK IPMHIMIIOBO Ba)K/IMBA YaCTMHA
3MmicTy TBOpy. I[IpaBpia, yacoM BupilleHHA Noxi6He ;o 6apOKOBUX Tea-
TpanbHUX feKkopaniit. [TpodeciiiHo BUKOHYBaIN 1ie BeAy4i MailcTpu
MyxkauiBcbKkoi emapxii 6paru Cramincski, Muxaitno Ta ®apeit Ha iko-
Hax B [llaTopanayiireit, B Y>xropogi. binbi npoBiHLiiHNWIT TpUKIaf, —
1ie ikonu-npenenu B [yknusomy, 3 MotuBamu pokoko (ITocmu SIkoBa,
Xpemenns: Pyci). »

Ha 37ami 18-19 CTOMITTA SIKMIICH YacC 11je [jasi [i€ mi3HboOapoIHMIT
OpUMHONUI BifTBOpeHHs nelisaxy (CraposasitHi ciiern B bogporke-
pectyp), abo HaBiTb fe-He-fe yMOBHe 300pakeHHs (BosHecHeHHs,
Kenesno). Ili3Hinme BOHM yCTYNalOTh Miclie KIaCUIMCTUYHO aKa-

IeMi4YHOMY TPAKTYBaHHIO, fIK Iie TIPe/ICTaB/IATb B laiymopory

21 Cupop Oner: Micbki kpaeBunm i inTep’epu B TBOpax VMosa
Konpsenepnya B KoHTeKCTi apXiTekTypy Penecancy. In: Ykpaincbke MuCTETBO
B MikHapopgHux 3p’askax, Kuis: HaykoBa nymka, 1983, 70; OBciftuyk
Bonogumup: Ykpaincbke MasApcTBO X-XVIII cT. [Ipo6nemn konbopy. JIbBiB:
2006.

22 JKonroscekuit ITaBmo: IleitsakHuit Ta MOOGYTOBUII >KaHPU
B yKpaiHcbKoMy uBonucy. In: JKonroscbkmit [TaBno: YkpainchKuii >KuBommc
XVII-XVIII ¢T. KuiB 1978, 257-258.

23 Puskds 2008, 80, 107.
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HaaBpaTHi 06pasy (Moriceit B mycTuHi, micTBuist SIkoBa). 3 AB/IAIOTHCS
ikoHOCTacHi KapTUHY, Ie dirypa BXe OCTaB/IeHA B KPA€BU, AKMI
€ JIIICHMM CepeloBUILEM, & HE Ti/IbKU IEKOPATUBHUM €/IEMEHTOM,
a60 cTuIi30BaHMM Ta ifjeanisoBaHuM neisaxoMm. Li mersakai ikoHu
Oi1bLI Hara{yl0Th TOrOYacHi KaTOMUIbKi 06pasy i Bxe He 30epiraroth
pemiHiciieHIi] iKOHHOTO XapakTepy Hi 3a ikoHorpadiero, Hi 3a TexHi-
KOIO, Hi 32 CTUJIEM.

SK BUCHOBOK, MOXKEMO 3ayBa)KUTH, 1[0 Mi3HbOCEPEHbOBIYHMIT
ikoHomMC periony KapmaT mponosXyBaB cepeHbOBI3aHTilICbKe TO-
HATTS iKOHiuHOTrO mpoctopy Xopa. YMOBHe 300paXkeHHsI KPaeBI-
Iy BKa3yBaJIO Ha TPAHCLEHJEHTA/IbHNII OCBAYEHUN CBIT, AKUI IIpU
BCil1 CBOIl yMOBHOCTI BiZIpi3HAETHCSA Bifi POMaHChKOI'O YY1 TOTUYHOIO
MPUMHIUITY Ma/IloBaHHA IpocTopy. Ilicna naginaa BisanTii, 4acTKOBO
Yyepes3 IPaKTVKY iKOHOIMCHUX CIIMCKIiB-B3ipLiB Lieil croci6 Bupa)eH-
Hi B iKoHOMNCI popMaisyeThes Ta ife B yragok. HoBUM BUKINKOM
i HAIPAMKOM 5IKPa3 B IIeil YaC CIIOCTEPIira€TbCsA peHeCaHCHA €CTETHKA
B IJeHTPi AKOI CTOITh 'yMaHi30BaHNII CBIiT JIIOVIHM, CAKpaJIbHe 3 sIBJIA-
€Tbcs1 B HOBIt popmi. [Tpu mocepegHMIITBI KHIDKKOBOI rpadikn 11eit

CBIiTOI/IA] 3HAYHO 3MiHMB i MOCTBI3aHTINICHKUI IKOHOMIC.
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