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YOK [75.03/.04:27-526.62](477.83-21-14)“15/16"

cmaca, 4ymo Aensemcst 6AdiiHCHblM Wacom K U3YUEHUIO

®depnak M. I.

HauioHanbHul mysel y Jlbeosi
imeHi AHOpes LLlenmuuybko20

IKOHOCTAC KIHLA XVI — MOYATKY
XVII CT. 13 LEPKBU CB. MUKONASA
C. TYP’€ HA CTAPOCAMBIPLLWHI

Deoak M. I. Ikonocmac kinyas XVI — nouam-
ky XVII cm. i3 yepxeu Ce. Muxkonan c. Typ’e
na  Cmapocamoipwuni. 'V  cmammi  enepuie
PO32NA0AEMBCS.  KOMNAEKC IKOH, KOMpI 3a  XYO00oic-
HbO-00PA3HUMU — XAPAKMEPUCMUKAMY — BIOHOCAMbCSL
00 cmunicmu4Hoi epynu IKOHORUCHUX MBOpi8, OKpec-
JaeHux y nimepamypi sk «kono maticmpa ikonu “Ilpe-
obpaoicennsi Tocnoone” 3 HAbnynesay. o yvoco xona
Hanedxcana epyna Mancmpie pizHoz2o ¢axoeoeo pieHs,
ceped AKUX cai0 @uoinumu «mavcmpa ikonocmaca 3
Typ’e», xompuii npayiosaé na snami XVI-XVII cm.
VYnepwe 30iiicnioemsca cucmemamusayis tiozo meopis,
Wo Haniuye cimMHaoysimo 00unHuyb. bBinvuwicms ikon
noxoosimo i3 yepkeu Ceamoeo Muxonas y c. Typ’e
Cmapocambipcokozo pationy Jlvgiecvkoi obracmi.
Pobumuvcs cnpoba pexoncmpykyii ikonocmaca, wo
€ BANCTUBUM KPOKOM OO0 BUBHEHHS apPXiMeKmOHIKU
VKpaincekux  ikonocmacis. 30iicHIoOembCs  cmuiic-
MUYHUL ma  IKOHOZPAQIUHULL aHANI3 YUX MEOpIs.
Ilposooumvcs  ampubyyis negioomux pauiuie iKoH
mavicmpa. Yepez cucmemamuzayilo yux nam’samox
NPOCIIOKOBYIOMbCA  MEPUMOPIAnbHi  Medci  nouiu-
peHHs meopuocmi «maticmpa ikonocmaca 3 Typ’ey,
a ye micyesocmi Cambipcwvroeo, Typkiecvkoco ma
Cronigcbkoeo paiioris Jlveiecvroi obnacmi.

Knrwowuoei cnoea: ixona, ixononuc, maticmep 3 Typ’e,
kono maticmpa 3 Aonynesa, ikonocmac, yepkea,
CMuUiCMuyHe KoJo.

Deoax M. U. Hxonocmac xonuya XVI — naua-
na XVII 6. uz uyepkeu Ceamozo Huxonaa c. Typve
Cmapocambopckozo paiiona. B cmamve enepsvie pac-
cMampuaemcs KOMIIEKC UKOH, KOmopble no Xyoooice-
CMBEHHO-00PA3HBIM XAPAKMEPUCIMUKAM OMHOCAMCI K
CMUNUCUYECKOU epYnne UKOHONUCHBIX NPOU36e0eHUl,
onpedenenHblx 6 aumepamype Kak «Kpye macmepa
uxonvl “IIpeobpadsicenue Tocnoone” uz Abnonesa.
K smomy kpyay npunadnesicana epynna macmepos pas-
HO20 NpogeccuoHanbHo20 YposHs, cpeou HUX ciedyem
svioenums «macmepa ukonocmaca uz Typve», komo-
pulti paboman na pyoexce XVI-XVII 6. Bnepsvie ocy-
Wecmenaemecs: CUCIeMamu3ayus e20 npou3eedeHul,
Hacuumulearowux cemHaoyams eouruy. bBonvuiun-
cmeo ukou npoucxoosam usz yepxeu Ceamozo Huxonas
6 ¢. Typve Cmapocambopckozo pationa Jlveosckoti 06-
aacmu. [enaemcsa nonvimka peKOHCMpPYKYuu UKOHO-

Penensenr crarri: XKumkosud B. 1., kanaumar
MHCTELTBO3HABCTBA, JOLCHT, CT. HAyK. CIIBPOOITHUK BiALTY
MHCTEITBO3HABCTBa, IHCTUTYT Hapono3naBcTBa HAH Ykpainn
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aApxXumeKmoHuKU  YKpaunckux uxkonocmacos. Ocy-
Wecmenaemcs, CIMUIUCIUYECKUll U UKOHO2pAghuyeckul
ananusz smux npouszeedenuti. Ilposooumces ampubyyus
HeusgecmHwlx panee ukoH macmepa. Yepes cucmema-
MU3AYUI0 SMUX NAMAMHUKOS NPOCIEHCUBAIOMCS mep-
puUmopuavhvle cpanuybl pacnpocmpanerus meop-
yecmea «macmepa uxonocmaca uz Typve», a >mo
mecmmnocmu Cambopcroeo, Typrosckozo u Cronescko-
20 pationog Jlveosckoii obnacmu.

Kniouesvie cnosa: uxona, ukononucs, macmep uz Ty-
pbve, kpye macmepa u3 Abnonesa, ukonocmac, yeprosy,
CMUIUCMUYecKoe Kpye.

Fedak M. Iconostasis of the late 16" — early
17" century from St. Nicholas Church in Turye in
Staryi Sambir District.

Background. No research into the Ukrainian medieval
iconostasis can do without a systematization of works
by the hand of individual iconographers or stylistic
circles. It enables the researcher to trace certain
features in the development of the national painting and
to identify its characteristics. The focus of this study is a
group of stylistically related icons that has been named
in literature “the circle of the master of icon Lords
Transfiguration from Yabluniv.”

Objectives. In this research, we have attempted to
explore the heritage of an iconographer from “the
circle of the master of icon Lord’s Transfiguration
from Yabluniv” — an author of the iconostasis from
St. Nicholas Church in the village of Turye, Staryi
Sambir District, Lviv Region. The majority of his works
are part of the Turye iconostasis that goes back to the
late 16" — early 17" century. The fact that several icons
have been preserved from each iconostasis tier allows
us to reconstruct it. The research also studies other
works by the same artist that have not been attributed
or classified before.

Methods. The research applies the methods of analysis
and comparison. They are used to explore all the
available material consisting of one iconographer’s
works. With the help of the deduction and induction
methods, we attempted to reconstruct the iconostasis
of Turye.

Results. The fact that several icons were preserved
from each tier of the Turye iconostasis — eleven pieces
overall — enables us to conclude on the characteristics
of its architectonic structure. The most accurate
reconstruction could be done on the example of the
Deesis tier, from which survived the Pentamorphon
and a pair of apostles. Other tiers are adjusted to the
length of this particular row. The largest number of
surviving icons belonged to the Feasts tier — there are
five chronologically ordered icons from Resurrection
to Assumption. The Feasts tier in Turye might have
included twelve feasts. It is unlikely that the Last
Supper was one of them because otherwise all the feasts
would not have fit in. Most probably it included the
Mandylion that was placed above the Beautiful Gates.
The Feasts row might have also been accompanied by
the same-size icon of St. George the Dragon Slayer.
Besides, the museum collection also possesses the icon
of another feast — the Pentecost — of the unestablished
origin. Judging by the same painting hand and the size
of the icon panel, it could have well belonged to the
iconostasis.



BICHUK

IcTopia mucteuTBa 91

The Sovereign tier preserved only the Virgin
Hodegetria which according to the accepted guidelines
of the iconostasis program was placed to the left of
the Beautiful Gates. We can assume what a matching
icon of Christ Pantokrator looked like by taking as an
example the icon from Topilnytsia Dolishnia by the
same artist. We can observe similar characteristics not
only in the stylistic and artistic depiction but also in the
compositional structure of the painting.

The Sovereign tier had icon-decorated Beautiful
Gates in the middle. We may assume it also had two
Deacon’s Doors which added a symmetrical balance
to the iconostasis structure. The rightmost icon in this
row was the church's feast icon. If this iconostasis was
meant for St. Nicholas Church, it should have been the
icon of St. Nicholas. On the opposite side was usually
an icon of a commemorated saint or feast.

Special attention was given to the icon Crucifixion
with Attendants and the attached text where
some  proper names could be deciphered:
turyansk... //... hoshovsk ..., that could be indicative
of a location or a name of the icon’s commissioners.
We have hypothetically placed the icon in the top row
as its height is the same as that of the icons from the
Deesis and the Sovereign tiers. We can also assume that
individual depictions of Crucifixion with Attendants
could have been used in the church to replace large-
scale icons of the Passions of Christ or could have been
located in the sanctuary.

The analysis of the artistic and imagery characteristics
of these icons prove the hand of the same painter who
belonged to the group of self-taught artists from the
circle of the master of icon Lord’s Transfiguration
from Yabluniv. Despite a set of shared artistic and
stylistic features characteristic of that circle, the artist
of Turye is distinguished by a number of individual
traits. A graphic two-dimensional manner, sometimes
evocative of a fresco painting, gives the paintings their
exaggerated decorative look. The interpretation of
characters’ faces is also very peculiar: the modeling
here is made through superposing reduced ocherized
layers over a light-brown underpaint. All the characters
look alike, they all have the same slanted eyes, same
hairstyles and fair hair. What draws our attention is
the depiction of architectural buildings with numerous
arches and the graphic representation of nature not
devoid of real-life observations.

In addition to the set of icons from Turye, the artist
is attributed a number of works from other localities.
These are the Sovereign tier icons from the neighboring
village of Topilnytsia Horishnia: Hodegetria of
Praise, Old Testament Trinity and the above Christ
Pantokrator. The author of the Turye iconostasis is
also believed to have painted the so far unexplored
in literature icon from the National Museum in Lviv
collections Hodegetria and Saint Paraskevi from
the Church of St. Paraskevi in the village of Yasinka
Masiova (now — Yasenytsia) in Turka District. A very
similar artistic hand can be observed in the icon of The
Last Judgement from Sukhyi Potik in Skole District.
Another exceptional piece in the legacy of the Turye
artist is a double-side tondo icon from the village of
Blazhev in Sambir District. We assume it might have
served as an artos panagarion.

Conclusions. Our research is a first attempt to
systematize the works by an anonymous iconographer

conventionally called “the iconostasis artist of Turye.”
A number of shared artistic and stylistic features of his
works are evidence to the author’s belonging to the
circle of the master of icon Lord s Transfiguration from
Yabluniv. Geographical distribution of his paintings
reach Sambir, Turka and Skole Districts in Lviv Region.
We succeeded in identifying seventeen icons that were
created at the turn of the 16" and 17" centuries. That
was a time characterized by a rapid development of
iconostasis complexes with numerous variations that
evolved from a two-tier pre-altar partition to a multi-
tier structure. Despite being a local autodidact, the
artist of Turye was unique in his outlook. The majority
of his surviving works belonged to the iconostasis
from St. Nicholas Church in Turye. It is impossible to
prove for certain the architectonic structure of that
iconostasis, however, the reconstruction we offer is
meant to fill in the gaps in this area and to promote
a more systematic and deeper study of the proposed
topic. Simultaneously, it will promote the research of
one of the most indicative stylistic circle of the master
of icon Lords Transfiguration from Yabluniv and the
changes it introduced to the artistic and iconographic

style.

Keywords: icon, iconography, the artist of Turye, the
circle of the master of icon Lords Transfiguration from
Yabluniv, iconostasis, church, stylistic circle.

IMocTanoBka mpodaemMu. Y JOCHTIKEHHI yKpa-
THCHKOTO CEpelHhOBIYHOTO IKOHOIMHCY Ba)XIIMBOKO €
cUCcTeMaTH3aIlisl TBOPIB 3a MOYEPKOM OKPEMHUX iKOHO-
MUCLIB Y1 CTHIIICTUYHUX KiJ [5, c. 47]. Lle nae moxnu-
BICTh MPOCTEXUTU OCOOIMBOCTI PO3BUTKY HalllOHAJb-
HOTO MaJSIPCTBa Ta BUAUIMTH HOTrO XapakTepHi PHCH.
OxHa 3 HAWOUTBIIMX CTHJIICTUYHO CHOPIIHEHUX TPyl
IKOH, IO € Y TIOJIi 30py MPOIOHOBAHOTO JIOCIIiKEH-
Hs, OKpECJICHa Y JIITEpaTypi SK «KOJIO MalCTpa iKOHU
“IlpeoOpakenns ['oconne” 3 SA6mynesa» [14, c. 58].
Cynsun 31 30epe)eHIX TBOPIB, CIOIU Hajlexaa riesaa
MaicTpiB pi3HOro PaxoBOro piBHS, AISUTBHICTH KOTPUX
npuraia Ha Apyry nojgoBuHy X VI — novarox X VII ct.
Jlokanizariro 11p0ro ocepeaKy BicHa Bipa CBeHIlilbka
rinoTeTHYHO TOB’si3yBana 3 [lepemunuieM (ternep —
teputopis [Tompimi) [13, c. 261]. Take >k npUIyIIeHHS
BUCIIOBUB Bomogumup AJekcanpoBuY, BiICHIAI0UYHCH
TIEBHOIO MipOIO JI0 JOKYMEHTaIbHUX jpkepen [1, c. 72].

Ha ertami gociipKeHHs 1KOH 1€l CTUIIICTUKH € I10-
Tpeba 3rpymyBaTd TBOPHU 3a MOYESPKAMH OKPEMHUX 1KO-
HOITHCITIB. METOIO CTATTI € 30CePEUTUCS Ha TBOPUYOCTI
OJTHOTO 13 MalCTPiB LIHOTO KOJIa — aBTOpa 1KOHOCTAaca
3 uepkBu Cearoro Mukonas c. Typ’e Crapocambip-
cekoro paiiony JIsBiBecbkoi obmacti (L. 1) [18, c. 472—
473]". Cynstun 3 XymOXKHBO-00pa3HUX XapaKTEPUCTHK
HWOro TBOPIB, — a 3a MOMNEPEIHIMHU MipaXxyHKaMH HaM
BAAJIOCHh 1MCHTU(IKYBATH CIMHAIISITh OJMHUIb,
Maiicrep OyB caMOyKoM. YCi 1i am’sITKH HaJiexaTb J10
30ipku HamionansHoro mMy3seto y JIbBoBi iMeHi AHapest
entunpkoro (gani — HMJI) ta naTyroThcs KiHIEM
XVI — nouyatkom XVII cT.

'Y ceni 3Haxogunock Aei Lepksu CB. Mukonasi (BocTaHHe nepebynoBaHi
y 1690 Ta 1905 pp.), ockinbku ceno 6yno nogineHe Ha Typ’e Ta Typ'e
[opiluHe.
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[Torpy BaxXIUBICTh PO3IVISANY iKOHOTpadidHUX,
CTHITICTUYHUX 1 XyJ0XKHIX 0COOJIMBOCTEH 1IKOH MalCTpa,
CIIiJ 30CEPENUTH yBary Tako)K Ha MHUTAHHI IX IPH3HA-
YeHHs y IPOCTOPi OPOPMIICHHS LIEPKOBHOTO 1HTED €Y.
OCHOBHA YaCcTHHA YIUIUIUX TaM’ SITOK BXOJHMJIA Y 1KO-
HOcTacHy mporpamy nepkBu CB. Muxkonas y Typ’e.
30epeKeHHS 10 KTbKa 1KOH 3 KOXHOTO 1IKOHOCTACHOTO
pAdy Ja€ MiJCTAaBU PO3MISHYTH HOTO apXiTEKTOHIUHY
OynoBy. Pa3om i3 TuM, HEOOXiHO MpOaHaNi3yBaTu pe-
LITY BUSBJICHUX TBOPIB aHOHIMHOTO MalCTpa, KOTpi HE
Oyiu paHilie aTpuOyTOBaHi.

AHaJi3 ocTaHHIiX JocaiIKeHb i myOJikamii.
VYneprie HaWOUIBITY KUIBKICTH 1KOH KOJa MaucTpa 3
Sl6nyHeRa, 1 30kpeMa Maiictpa 3 Typ’e, penpoiyKyBaB
y cBoeMy aibbomi Linapion Ceenuinpkuit [15, i1, 195,
196, 204]. OgHak BOHU HE CTAJU MPEAMETOM IO/IaThb-
HIMX JOCHiKeHb. He Tak 1aBHO OCHOBHA YaCTHHA 1KOH
Maiictpa 3 Typ’e Oyia ormyOIrikoBaHa B allbOOMI, TPHUCBS-
yeHoMy ikoHam CrapocamOipmuau XIV-XVI ct. [6].
Jlo HaykoBOTO OO0ITy aBTOp BIPOBAJIHMIA HH3KY Tpa3-
HukiB: «IIpeobpaxenHs», «Bockpecinnsa», «Bo3HeciH-
HsD», «YCIieHH», a Takoxk «CB. KOpiii 3mieGoperny, 1o
TINOTETUYHO BXOJUB Y 11e# xke pericTp [6, 1. 107-111].
A okpiM 1woro, Ilenramopdon i3 psay MomiHHSA Ta
«Po3m’arts 3 npuctosuumMuy [6, 1. 97, 106]. OnHave
yci i mam’ATKA He Oynu i7IeHTU(IKOBaHI SK CKJIaJ0-
Bi ofHOTO aHcaMOumto. Takox KinbKa iKOH 3 Typ TBCHKOT
LEPKBH, L0 HaJexaTh A0 Kojiekuii HMJI, He yBidmm
JI0 3raJlaHoro anb0OMy, 3aNUIIMBIIUCH 1032 YBAarok
TOCITIHKKIB. A 11e: HamicHa ikoHa «boropoaums Oau-
ritpisp» (1. 3) Ta 1Bi ikoHU 13 ynHY MouiHHS: «AToc-
o SkiB 1 Toma» (I71. 8) Ta «Anocron Ounum.

VY panime mpoBeAEHUX PO3BiIKax cHpobi pe-
KOHCTPYKIIIi migmaBanucs He Oararo iKOHOCTACHHUX
¢parmentiB. HaligapHimum 30epeKeHUM BBaXKAETHCA
KoMITIeKe iKoH KiHIg XIV — moyatky XV CT. 3 1epk-
Bu CB. IlapackeBu y c. Paapyx (temep — Ilombima)
[9, c. 51-63]. 3 HacTymHOrO CTOJNITTS 30eperiacs Be-
JIMKA KUIBKICTh 1KOH, KOTPi CKJIQJat0Th OUIBII Y1 MEH-
Il YaCTHHH 1KOHOCTAacHUX aHcamOmniB. HaliBigominii i
HallmoBHilIe 30epexeHi 3 HUX MoXoAaTh 13 Hakoneu-
Horo, [lonsau, JlanpoBu, Kam’sHku-By3pkoi, meprmri
crpoOM PEKOHCTPYKINT IMX IKOHOCTACiB HalleKallu
Lmapiony Caenminpkomy [15, c. 89, 92]. B ocraHHiX
JOCIIPKEHHSIX, TpUCBsiueHuX ikoHonucy XVI ct., pe-
KOHCTPYKIIISIM MiaBaJIUCS, 30KpeMa, KOMIUICKCH 1KOH
13 JIu6oxopu [7, c. 53] Ta Crapoi CkBapsieu [17, c. 29].

Kono maiictpa ixonn «IIpeoOpaxenus [ocnon-
He» 3 SI0NyHeBa MPUBEPTANIO YBAry pi3HUX JOCIIIHH-
KiB y IpoIieci aHaii3y icTopii YKpaTHCHKOTO iKOHOIIUCY.
OxkpeMy po3BiAKY 31i1HCHUB MOJIbCHKHI MHCTEIITBO3HA-
Bellb PoMyanba bickyncbkuid, KOTpHiA 30CepeinB yBary
JTIOBKOJIa TBOpYOCTi MaiicTpa i3 baptre [23, c. 25-42].
Oco0JIMBOCTI IIBOTO CTHJIICTUYHOTO KOJIa OYJI0 4acTKO-
BO PO3IJISTHYTO Y MPOIECi TOCTIKEHHSI OKPEMUX 1KOH
[4, c. 184—191] un TemaTHuHUX TPyII, TaKUX sIK «boro-
ponauns 3 noxsanoio» [8, ¢. 102—111], «Crpamnuii cym»
[21, c. 477-482] ta «boropoauus Her’sHyuuit 1pit»
[22, c. 36-38]. Takum yuHOM, cHajalIMHA MaicTpa 3
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Typ’e He Oyna MpeAMETOM OKPEMOTO TOCTIDKEHHS, a
3raJyBaach JIAIIC MOODKHO.

Hini crarTi. Y nponoHoBaHii CTaTTi CTABUMO 32
METy CHCTEMAaTHU3yBaTH BCi BiJjoMi 30epeweHi 1KOHO-
MUCHI TBOpU MaiicTpa 3 Typ’e Sk MpelncTaBHUKA CTH-
JTICTHYHOTO KOJIa, 00’ €THAHOTO HABKOJIO aBTOpa iKOHU
«IIpeobpaxenns ['ocriomue» 3 S0yHeBa. BinnosinHo,
JI0 HAyKOBOTO 00ITy OyIyTh BIIPOBaPKEHI HEBIIOMI pa-
Hinre nam’ sty 3 kosekiii HMJI. [{iutro ctaTTi Takox €
MIPOaHaJi3yBaTH XyI0KHBO-CTUIIHOBI Ta ikoHOTpadiuHi
0co0MMBOCTI IIUX TBOPiB. OCKINBKH iX OiblIa yacTUHA
nioxozmia 3 epkBu Cesitoro Muxomnast y Typ’e, noped-
HO 3IIHCHUTH PEKOHCTPYKIIIIO IKOHOCTACA, 1110, Y CBOIO
4epry, JOMOBHUTH BIJIOMOCTI PO 0COOIMBOCTI PO3BH-
TKY YKpalHCHKUX IKOHOCTAcCiB TOTO 4acy.

BukJjag ocHOBHOro Mmarepiany AOCTiIKeHHS.
3 oy Ha 30epexeHy YMMally KUIbKICTh TBOPIB CTH-
JICTHUKHU Kojla MaiicTpa ikoHH «[Ipeobpakenns ['ocron-
He» 3 SI0myHeBa, MOKEMO BECTH MOBY PO CTHITICTHY-
HUH HaIIPSIMOK, 1110 XPOHOJIOTIYHO OXOIUTIOBAB CEPEIIHY
XVI— nmouarok XVII ct., a TepUTOpiaNsHO cATaB TEPEH
BotikiBmuau ta JleMkiBmuHU. I 1[bOTO HAMPSIMKY
XapakTepHa HOBa XyIOXHBbO-OOpa3Ha MOBa Iepexil-
HoOro mepiony [21, c. 477]. YV TBopax MPOCTEKYEThCS
MoYepK ONM3BKO JecsATKa MaicTpiB pi3HOro (haxoBoro
piBHs. [Tonpu criinbHUI HAOIp XYMOXKHIX Ta CTHTICTHY-
HUX PHC, XapaKTEPHUX JUIA LIbOTO Koia, Maiictep 3 Typ’e
HAJIeXKAB 70 MOMYSIPHUX Y TOMY 4Yaci XyIOKHUKiB-Ca-
MOYKIB, Ha/ILJICHUX 1HJHMB1IyalIbHOIO MaHEPOIO MHUChMA.
[TizkpecneHol TeKOpaTHBHOCTI HOTO TBOpaM HaJIae rpa-
(bIYHO-TUTOIMHKI CTHITb, IO MOJASKYIH MEPEryKy€eThCs
3 (peckoBUM MaSIpCTBOM. CBOEPITHHUM € CIOCIO Tpak-
TYBaHHsI JIMKY TIEPCOHAXIB, /1€ MOJEIIOBAaHHA 3MiiCHE-
HO HaKJIaJaHHSAMH IUIOUIMH PO30LIEHOr0 BOXPEHHS MO
CBITJIO-KOpPUYHEBOMY caHKupro. IlepcoHaxi, sk mpa-
BWJIO, OJJHOTHITHI 3 By3bKHM PO3KOCHM pPO3PI30M OYEH,
OJITHAKOBUMH 3a4iCKaMH, CBITJIOBOJIOCI. Y BiITBOpEHHI
cTadaxy NpPUBEPTAE yBary CIOCIO TpakTyBaHHS apXi-
TEKTYPHUX CHOPYA 13 YUCICHHUMH apKOBUMHU (ppu3amu
Ta €CKi3HO MepeaaHuii 00pa3 NpUpOAH, He 030aBIeHUN
pearnictuuHocTi. TBOpH MalcTpa, 4K i 47151 OUIBIIOCTI Ha-
POIHUX YMIJIBIIIB, XapaKTePH3YOThCSl HU3bKHUM TEXHIKO-
TEXHOJIOTIYHUM BHKOHAHHSM, IO i 3yMOBHJIO YHCIECHHI
BTPATH MaJSAPCHKOT IUTOIINHH.

Orsi TBOPIiB PO3MOYHEMO 3 THX, IO BXOIWIH Y
Typ’ IBCbKHI1 ikoHOCTac. He MOokeMO OTHO3HAYHO TBEP-
JUTH TIPO HOTO apXiTeKTOHIKY, ajie 30CepequMOCh Ha
HAMOLIBII TIEPEKOHIMBOMY, Ha Hall OIS, BapiaHTI
(In. 2). HaitrouHile miraeTbCsi PEKOHCTPYIOBATH PsiJl
MorinHs, 3 sikoro 30epircs [leHTamopdoH Ta mapHi
300paxkeHHs anoctoiiB: «Anocronu SkiB i Toma» Ta
«Anocton @ununy. [TeaTamopdoH nmpeacrasisie Bapi-
aHT, XapakTepHuil U1t noyatky XVII cT., konu apxaH-
renu 3aiiMany micie 3a TpoHoM Craca, a boroponuis
i IBan I[Ipenreya crostn 06a6iu [3, c. 86]. Anocromis,
OYEBUAHO, OyII0 TBAaHAIATH — IOMIAPHO HA IIECTU 0~
mKax. Buxoasuu 3 uporo, I0BKMHA IKOHOCTaca CKia-
Jana 01u3bK0 ceMU MeTpiB. BimoBigHO 710 LOTO pO3-
Mipy CIIii MPUIAIITYBATH | 1HIII pericTpu.
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In. 1. Ljepxea Ceamoco
Muxonas, 1690 p.
©omo M. [[pacana
(pomoapxie HMJI)

ey,

Haii0inpma KUTBKICTh TIaM’TOK YIIUTiIA 13 Tpa3-
HUKOBOTO Psly, a IIe IT'SATh IKOH Y XPOHOJOTiuHii
MOCIHIZOBHOCTI Bi «BockpeciHHs» 1m0 «YcmiHH:MY.
IxoHorpagito croxeriB MalcTep BIITBOpPHUB 3a Bi3aH-
TIHCEKUMU 3pa3kaMH, BHHATOK CTaHOBHUTH JmIre «Bo-
ckpecinas [ocmomHe», MO TPEACTaBICHO Y 3aXigHO-
eBponeiickkoMy BapiaHTi «BockpeciHHsa 3 rpoly».
Taka ikoHOrpadis B yKpaiHCbKOMY MaysipcTBi Halyna
nomupeHHs Bix apyroi nojnoBuau XVI ct. Hapoxauit
MaJIsp, 3 BIACTHBOIO HOMY TBOPUYOKO IHTEPIIPETAIIIETO,
HaJla€ KOMIO3HUIIT JIEKOPaTHUBHUHN XapakTep, M0 OCO-
OJMBO MPOUYUTYETHCA y TPaKTyBaHHI cTadaxy. 300pa-
JKCHHS MTacMa Tip Harajye MoJIori CXUIIU TipChKOTO Ma-
CUBY 3 TpadiuHO OKPECICHUM 300paKeHHSIM SUTHH. 3a
ropamMu — GaraTtoapkoBi Oy/iBii, 1eKOPaTUBHUI MOTUB
SIKMX TePeryKyeThcsl 13 300pakeHHAM capkodary, Ha
KOTpoMy cTOiTh Xpuctoc. Lls x ikoHOTrpadis «Bockpe-
ciHHS 3 TpOOY» BIITBOpEHA Ha 1KOHAX 1HIIHX MalCTPIB
LBOTO KOJIa, Hampukiaza 3 bepesosa [6, c. 186], Hemu-
posa [11, c. 295] Ta be3mixoBoi [24, c. 95].

Cynsuu 3 iHIIHX 30epeKeHUX MPa3HUKIB, MO Ji-
WM 1o Hammoro vacy, y X VI CT. KUTbKICTh 1 CIOXKeT-
HICTh LIMX IKOH He Oyna persameHToBaHOow0. OpHaue,
ommkue 10 XVII CT. BCTAaHOBIIOETHCS JTOACKAOPTOH.
VY ckiani mpa3sHHKOBOTO perictpy 3 Typ’e mMomio Bxe
OyTH JBaHAALATH pa3HUKiB. HaBpsix un Tynu Bxommia
«Talina Beueps», iHakIIe He moMmicTuiucs O yci mpas-
uuku. Vimogipuime, 6yB «Crac HepyKoTBOpHHIt», 110
3aiiMaB Mmicte Haj llapcekumu Bpatamwu. JlomoBHIO-
BaTH psj npasHukiB 3 Typ’e Moria Takoro x ¢opma-
Ty ikoHa «CB. FOpiii 3miebopenby». Y wiit ikoHOTpadii
BiTBOPEHO JIET€HY 13 BU3BOJICHHSIM MPHHLIECH, KOTpa
TPUMAa€E 3a MOTY3Ky IOBAJICHOTO 3Misi-IpakoHa. Xoda
Ile He MPa3HUKOBUH CIOKET, OJHAK BiIOMI BapiaHTH,
KOJIM Ha OJTHOMY ITiCTHIIIIO Pa3oM i3 MpasHUKaMH BMi-
IIyBaJiK BUOpaHUX CBATUX. Takuii BapiaHT, 30KpeMma,
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JeMoHCTpye ikoHa 3 [loBeproma, /e Ha ONHINA JOMII
300paxeHo «Cg. HOpiii 3miebopens» Ta «borosBieH-
s Tocmomne» [12, c. 272]. Takox mnoxaBiifHa iKoHa
«B’i3n B €pycanmum» Tta «CB. Mukutay 3 TpymeBnd
[6, c. 144]. HasBHICTh MOABIHHUX CIOXKETIB Ha OIHIM
JIOMIIIl BKa3ye Ha Te, IO Pi3HI 32 CEMAHTHKOIO 1KOHU
3aiiMajy MiCIe B OJTHOMY Ps/Ii.

Oxkpim Toro, mo 30ipku HamioHanbHOTrO My3ero
HAJIKUTH 1€ OAWH MpasHuK — «3imectss CBATOro
Hyxa» (In. 9) HezadikcoBaHOTO MICIS MOXOIKCHHSI.
3 oAy Ha TOTOXHHUM MAalIIPCHKUNA TMOYEPK Ta PO3-
Mip IKOHHOTO IIIATa, MOXXEMO MPHUITYCTHTH, IO BiH Mir
HaJIe)KaTu 0 Typ iBCBKOTO ikOHOCTaca. IkoHorpadis
MpeCTaBIsie apXai3ylouuil BapiaHT, 1€ Ha TIIi apXiTek-
TYpHHUX CHOPYJ CUAATH MiBKOJIOM MO LIICTh aloCTOiB.
Mix Humu Bropi CB. Jlyx y BHIVIsI romy0a, a BHU3Y
4oJIOBiK y KopoHi. I[to >k ikoHorpadiro HaCIiAyIOTh
IHIIN MaWCTPH 3 IBOTO CTHIIICTHYHOTO KOJIa, 30KpeMa
maticrep 3 JlomuHY 2.

I3 HamicHoro psny 30epernacey smmie «boropo-
quist OquriTpis», KOTpa 3a CTaauM YKJIaJ0M 1KOHO-
CTacHOT MpOorpamMu 3HAXOIMIIAch JiBopyd Bij L{apchkux
BparT. IkoHa — 3i 3HAYHMMH BTpaTaMH MaJIPCHKOTO
mapy, Je, 30Kpema, JHK Icyca MOBHICTIO BTpauCHH.
Hatowmicts 1k Mapii 0co6IuBO TPOMOBUCTHH Y TUTaH1
XyJOXHb0-00pa3Horo BupilieHHs. BiH € MoaenboBa-
HUI NIMPOKUMH OUTMIIFHUMU TUTOLIMHAMH, a JOBKOJIA
ouell — JOJAaTKOBO OUNMMIIBHI IBYMKKH, IO HAJar0Th
JKMBOCTI MIMPOKO PO3ILTIONICHAM KaphM OYaM, y KO-
TPHX TPOUYUTYETHCS MATCPUHCHKA METaHXONIHHICTS.
OcoONMBICTIO €1 KOMITO3MIIIi € Te, [0 AHOHIMHUI aB-
TOp NTOTIOBHUB ii MallbOBAHUM apKOBUM OOpaMIICHHSM
CHUHBOTO KOJBbOPY, HAMAraloyruch iMiTyBaTu pi3bOJeHy
apky. Sk nmpaBuIto, IPUHOMH IMITAIlii JepeB’ STHIUX apoK
BUKOPHCTOBYBAJIM MAaHCTPH Yy HACTIHHHX pO3IHCAB

2 HMP, 1-21, KB-2425.
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xpamiB. Hanpuknan, y nepkBax Cs. IOpis Ta Bo3nsu-
xernHs YecHoro Xpecta y poro6uui [11, c. 364, 417].
Tomy He BUKITIOUEHO, 110 Maiictep 13 Typ’e mir 3aiima-
THUCSI TAKOXK HACTIHHUMH PO3IHCAMHU.

IIpo Te, axoro Oyna mapHa ikoHa Cmaca [lanTo-
KpaTopa, MOKeMO HPHUITYCTUTH, B30PYIOUNCH Ha iKOHY
3 TominmpHuIi JlomimHboi boro % MaicTpa [6, c. 194].
CHiJbHI PHCH CIIOCTEpPIraéMO HE JIUIIE y CTHIIICTHY-
HOMY Ta Xy[IOXXHBOMY BHPIIICHHI, ale TaKOXK Y KOM-
MO3MMLIKHHIKA cxeMi TBopy. CBOEpiAHUM s L€l iKOHU
€ YepBOHO-LETIIMCTE TIO i3 BUCOKUM IMO3EMOM — He-
BIIACTUBUM JIJIsl 300paXKeHb 13 MiBIOCTATAMHU. Maiictep
BHUKOPHUCTOBYE TaKy X IMITaIlif0 OOpaMJICHHS, SIK 1 Ha
ikoH1 OnuriTpii. Y ko MaicTpis 3 S6nyHeBay X VI cT.
HamicHUMHU BUctynanu «boropoauus Oauritpis 3 mo-
xBanor» Ta «Cnac y Cnai». Maiictep 3 Typ’e Ha-
TOMICTh BUKOPHUCTOBYE iKOHOTpadiro, XapakTepHy IJis
XyJIOXHIX Tpaauiii kinng XVI — movarky XVII cr,,
Jie OpIEHTHpAMH BCE YaCTIllle CTaBalld 3aXiITHOEBPO-
MeHChKI 3pa3Ku.

Y HamicHOMY psJli TOCePEANHI 3HAXOAMITHCH 1KO-
HonucHi Llapceki Bpara. I[Ipunyckaemo, mo tam Oymno
TaKOX IBOE MUSIKOHCHKUX JBEpel, KOTPI CHMETPHYHO
YpPIBHOBa)XXYBAJIM 1KOHOCTACHY KOHCTpyKIiro. Ilpu-
KJIaay HalpaHIMNX IUSKOHCHKHUX IIBEPEH BiIHOCSTH-
ca moiHo 1o XVII ct. Jo Toro vacy, o4eBHAHO, MO-
mia Oytu jume 3aBica. KpaifHbOIO MPaBoOIO iKOHOIO Y
LOMY pericTpi Oyia XpamoBa. SKIIo el ikoHocTac
npu3HavdaBcs Js nepkeu CB. Mukonas, To TaM, ode-
BHJTHO, PO3Milllajach iKoHa i3 300paxkeHHsM Mukomas
UynoTBopiis. Y NpoTHIIEKHIN YacTUHI Oyia 1Ie OfHa,
SIK TIPaBUJIO, KOTOCh 13 HAWOLIBII MIAHOBAHHUX CBSATHX
a0o X CBAT.

Ille onHi€ro maM’ITKOIO 3 IKOHOCTACHOI'O aH-
cambOimo y Typ’e € «Po3n’stts 3 npucrosianmmy. Kom-
MO3MIIiS MPEJCTaBIsAe BapiaHT posim’sitoro Craca Ha
1 MypiB €pycanumy. JliBopyd CTOSATH ABI XKIHKH, a
npaBopyu — IBan bBorocnos Ta cotHuk Jlonrus. Y xy-
JI0’)KHBO-00pa3HOMY BiTHOLIEHHI TBip NPUBEPTAE yBary
rpadiv4HICTIO JiHIH, 0COOMUBO y cTHI3aIil Tia Xpuc-
Ta Ta MypiB MicTa Ha 3aJHbOMY IUTaHi. JIiHig mo3emy
BHCOKO ITIIHSTA; HA JKallb, MakKe BCA I YacTUHA — 31
CYLTBHIUMH OCHIIaMHU IpyHTY. [I03eM — 4epBOHOTO KO-
JLOPY, JIe Ha BCIO MUPUHY KOMITO3UIIIT BMIIIICHO TEKCT,
KOTpHIA Terep Makke TOBHICTIO BTpadeHU. Y HbOMY,
OJTHAK, TPOYUTYIOTbCS BIIACHI Ha3BH: TYPSHCK... //
... TOLIOBCK ..., 0 MOXYTh BKa3yBaTH Ha MiCLEBICTh
a0o0 X Ha MMPI3BUIIA 3aMOBHHKIB 1KOHH.

VY cmagmuHI HaiOHAIBLHOTO 1KOHOIUCY 30epe-
IJ1ach JIOBOJII BEJIMKA KUTBKICTh iKOH «Po3m’saTTs 3 mpu-
CTOSIYUMI, 1 BOHH, SIK BBOKAIOTh TOCIITHUKH, MOTIIN
PO3TAIOBYBATUCH HA MIBHIYHIA CTiHI Xpamy abo OyTu
3aBepIeHHsAM ikoHocTaca [20, c¢. 9]. Ha cporomHi 1e
MUTaHHS 3QJIMIIAETHCS OJHUM 13 HAHOUIBIN CIIpHHX.
IkoHy i3 Typ’iBCHKOI LIEPKBU TIMOTETUYHO BHHOCHMO
y 3aBepUIyBaIbHHNA PETICTP, OCKUIBKHU ii BUCOTA € TO-
TOXXHOIO 3 BUCOTOO 1KOH Py MOJIHHS Ta HaMiCHO-
ro. Takox MpUIyCcKaeMo, MO0 CaMOCTIHHI KOMIO3UIIIT
«Po3M’ATTS 3 MPUCTOSIUMU» MOIJIH 3aMIHATH Y Xpami
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BenukogopmaTHi ikoHH «CTpacTi XpHUCTOBI» a0 K
3HAXOAWTHCH Y CBSTWIIUINI. 3 OTJISAY HA TOHATOPCHKUI
HaIMC, He BUKIIOYEHO, 1110 ikoHa 3 Typ’e morna OyTH i
CaMOCTIHHOIO KOMITO3UIII€I0.

OkpimM koMmIuIekcy ikoH 3 Typ’e, 10 TBOpUOI ciaji-
[IMHA HOTO MaicTpa BITHOCHMO Psj TBOPIB 13 1HIIHX
MiCIIeBOCTEH. A Tle HaMICHI 1KOHH 13 CYCIIHBOTO celia
Tominpauns [opimas: «OauriTpis 3 moxsanorwy, «Cra-
pozaBitHa Tpiius» [16, c. 118] Ta sramanmii «Cnac
[TanTokparopy. Lli mam’aTku HamidIUIK 31 30yA0BaHOI
1730 p. moHacTupchkoi HepkBu YcminHs [IpecBsToi
Bboropoaui. OnHak monepeHMIIeIo IIbOTo XpaMy Oyia
nepkBa Ha moceaTy Cesroi Tpiimi, Kynu, 3 oDIAay Ha
30epexeHy XpamMoBY, MOLJIH TPU3HAYATHChH IIi IKOHU.
Sk BiZoMO 3 apXiBHUX AOKYMEHTiB, 1616 p. muisxtud
I'puropiii TypsiHcbkuii ckiaB pyHmauiiiHuid npusinei
PO OpraHizalilo MOHACTUPS TMPH 3aKIafCHIH HUM
panime nepksi Csroi Tpiiimi [2, ¢. 212]. MmogipHo,
came ['puropiit TypsHChKHH 3ralye€ThCsl Y BKIAIHOMY
TeKCTi iKOHU «Po31’ AT 3 mpucTosauMmy. JlatyBaHHs
1KOH 30iraeThcs TaKOX 13 4acoM MoOyI0BH LEPKBH (Ki-
Herp XVI — nmouarox XVII cT.).

MaiictpoBi ikoHocTaca 3 Typ’e nmpunucyemo He-
BiJIOMY y JiTeparypi ikoHy 3 konekiii HMJI «Omuritpis
i C. IlapackeBa» 3 niepkBu CB. Ilapackeru c. fIciHka
MacboBa (tenep — fcennns) TypkiBcbkoro paiioHy
(Tn. 4)3. TkoHa HAJEKUTH [0 MAPHUX 300paXKeHb CBSI-
tux. Sk boropoauus, tak i [lapackeBa 300paxeHi Ha
noBeH pict. [IpaBrononiOHO, iKOHU TaKOro THITYy PO3-
TallOBYBAJMCh Yy HAMiCHOMY psai ikoHocTaca. ['ama
TBOPY Maike MOHOXPOMHA, MOOyIOBaHa B OXPUCTO-
HETIUCTUX TOHAX 31 3HAUHMMH BTPaTaMH MaJIPCHKOTO
miapy.

Bin3bkuil 32 CTHITICTUKOIO TIOYEPK MPOCTEKYEMO
Ha ikoHi «CtpamHoro cyny» i3 Cyxoro [ToToky, mo Ha
CromiBiuHi (L. 5). TBip BUPI3HSAEThCS OPHUTIHAIEHUM
TPaKTyBaHHIM IKOHOTpadigHOI CXeMH, IO B OKPEMHX
MOMEHTaX pO3XOAUTHCA 3 TPATUIIHHIMU 3pa3KaMu
uiei rematuku [21, c. 481]. Tyt npeacraBieHo BapiaHT
3 «JIOpOrOK MUTAPCTB» Y BUINIAII BEXi B3IOBXK iKOH-
HOTO IIXTA JIIBOPYY Ta 300pakeHHS] «BOTHEHHOI PiK1»,
II0 BUXOINTE 3 «BOTHEHHOTO 03epay, 00XOAUTH JOBKO-
Ja CIIEHy «BOCKPECIHHS MEPTBUX», ¢ i 3aKiHTy€EThCA.
HeTtumoBuMm Takok € po3TallyBaHHs cleHH «[OpHii
€pycamim» — MpaBoOpydY, a «IIOBAJICHHS HEYMCTHX
IyXiB i 3eMIII0» — JIiBOpPYY, Z1e 300paKeHo, K He-
yucTa cuiia najae y pyku BenpseByna. OcoOnuBicTO
NMaMm’TKA € BIJICYTHICTh OOOB’SI3KOBHX II€PCOHAXKIB
yuHy Momninas — Boropourii ta IBana [Ipenreui. Taki
ikoHOrpadiuHi 0COOIMBOCTI BKA3yIOTh HA JIEMOKpPATHY-
HICTh TBOPYOTO MiJX0y HAPOAHOTO MaJspa.

BuHITKOBOIO 32 CBOEIO iKOHOTPadi€r0 iIKOHOKW y
nopoOky Maiictpa 3 Typ’e € 1BoOiYHa iIKOHA-TOH/IO, 110
noxomuTh i3 ¢. braxis Ha CambipiuHi (L. 6). 3 ormsimy
Ha (opMar mam’aTKH, B OCTaHHIX JIOCII/DKEHHIX BOHA
Oyna oxapakTepu3oBaHa sIK [BOOIYHA mpoueciiiHa [10,
c. 175]. Onnave npumyckaemMo, 1110 BOHA MOTJIa CITYKH-
TH apTOCHUM TaHariapieM. 3 OfiHi€l CTOPOHHU BiATBOpE-

3 HMP, Ks-29287, 1-1902.
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In. 2. Pexoncmpyxyis ikonocmaca yepksu Cessmozo Muxonas c. Typ '€ Cmapocambipcokozo paiiony

In. 3. Ixona «Bocopoouys Oouzimpiay c. Typ'e In. 4. Ixona «bozopoouya Odueimpis i ce. Ilapackesay
Cmapocambipcoko2o paiiomny ¢. Acinka Macvosa (menep — AHcenuys) Typxiscvkoeo
pationy
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In. 7. Apmocnuii nanaciapiii, cepeouna XV cm.
Ueporcasna Tpemvsixoscovka 2anepes, Mockea

In. 5. Ixona « Cmpawinuii cyo»
c. Cyxuii Ilomix Cronigcvkozo
Pationy

In. 6. Ixona-monoo « Cobop
Bozopoouyi / Posn’smms 3

npucmosyumuy c. Braocie
Cambipcvkoeo paiiony

) = ;- T

In. 8. Ixona «Anocmonu Axie i Tomay c. Typ’e In. 9. Ixona «3iwecmsa Ceamozo [yxay.
Cmapocambipcbkoeo pationy Micye noxodxcenus Hegidome



BICHUK
XAALM

HO CIOXET «PO3M’ATTS 3 IPUCTOSINMI, @ 3 1HIIIOTO —
«Cobop boropomuii», ne boropomurs i3 Emanyinom
Ha JIOHI BIMCAaHA Y BOCBMUKYTHY 31pKYy, MOII0OHO XK SIK
Ha maHariapii cepeaunu XV cT. i3 KoJekii TpeThsaKoB-
cekoi ranepei (L. 7) [19].

BucHoBKkM 3 AaHOro aociaigKeHHsl. Y TpoIO-
HOBaHOMY JOCII/DKEHHI BIIEpIIe 3IIHCHEHO CHCTe-
MaTH3aIlif0 TBOPIB aHOHIMHOTO 1KOHOIHCIIS, YMOBHO
OKpEeCcIeHOTo fIK «Maiictep ikoHocTaca 3 Typ’en. Pan
XyI0KHBO-CTHJIICTHYHUX OCOOIMBOCTEH UX 1KOH BKa-
3yIOTh Ha MPHHAIEKHICTh iX aBTOpa J0 KOJia MaicTpa
ikonu «[Ipeobpaxenns ['ocriomuey 3 S6yneBa. [Tompu
Te, O BiH OyB CAMOYKOM, BCE K HETIOBTOPHUH y CBO-
€My CBiTOOAUEHHI — SIK Y XYIO)KHBO-00pa3HOMY, TaK 1
B iKOHOTpadiYHOMY BHUpillIEHH] IKOHOTpaidHUX CXEM.
TeputopianbHi MeXi MOMMPEHHSA IIaM SITOK CSraloTh
tepen Cambipcrkoro, TypkiBcbkoro ta CKOMiBCHKOTO
paiioniB JIbBiBChKOI 00nacTi. Yci TBOpH MaiicTpa Oynu
CTBOPEHI Ha 371aMi CTOJIITh — y TIEPioJI, O XapaKTepH-
3Y€ThCS IHTCHCHBHUM PO3BHTKOM 1KOHOCTACHHX KOMII-
JIEKCIB 13 1X YUCJICHHMMH BapiallisiMH, [0 TPOUILIN
mponec nepedydoBU Bil IBOAPYCHOI MepenBiBTapHOI
neperoponu Ao OaratosipycHoi kKoHCTpyKuii. OCHOBHA
YacTHHA YIUTUTMX TBOPIB HaJekKana JI0 IKOHOCTACHOTO
ancamo6io nepksu CB. Muxkonas y c. Typ’e. Hemoxiu-
BO OJTHO3HAYHO TBEPJHUTH MPO APXITEKTOHIYHY OYyIOBY
[[FOT0 IKOHOCTACA, OIHAK 3AMPOIIOHOBAHA HAMHU PEKOH-
CTPYKIis TOMIOBHUTH BiJOMOCTI y il NUISHLI Ta COpH-
SITUME OUTBII TPYHTOBHOMY BUBUEHHIO Li€1 TEMHU.

IlepcnexkTHBYN MOAANBIINX PO3BiTOK. Pe3ynpra-
TH OyIyTh BHKOPUCTAHI Yy MONAIBIIUX JIOCIIIKEHHIX
ikoHorucy miepiony kinng XVI — mouarky XVII ct.
Takox CHCTEMaTH30BaHHHA MaTepial MOCIYKaTh Bax-
JIUBOIO PEILIIKOK0 Y JOCTIPKEHHI OJTHOTO i3 HAHOUIBII
MOKA30BUX Y IUIaHI XyJOXKHIX Ta iKoHOTpadiyHUX 3MiH
CTHIIICTUYHOTO KoJia MakcTpa ikoHH «[IpeoOpaskeHHs
TocromHe» 3 SI6myHeBa, 30KpeMa TBOPYOCTI MakcTpa
3 Typ’e.
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